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struetures socules, dconomiques, ats que les prinapes relzieus,
des differents groupes de souche peul—(1} les Bandé et les Kania-
nanke, (1) les Tamgué ot les Bowé, (i) les groupes assimiies, sounns
< Umfluence mahnke,
) Pour détimr cetre forme particulitre de civilisation ouest-atri aine,
Pauteur ecrit en conduson: "Nomade voud 3 Vostracisime,
dm:mnncux vu ens assmulé comme dans la régron qui nous
meéresswe, le Peul, dans ces situations duférentes, conserve  des
structures socio-pohiiques gt U'mclinent vers une  termcture
matrunomale, un refus de reaproatd, dlabord vis-3-vis des autres
populations en face desquelles s'affirme la speatticite de sa culture,
enswite vis-a-vis de ses semblables, étrangers 3 son propre novau
consangu.’ ‘
Etant donn¢ la valeur documencaire des contnbutions, bien que
csllcs-cx neghgent un peu le facteur psychologique vivane, les deux
Cahters du C.R A, denses et rempls de faits, constituent certame-
ment un apport appréciable a nos dossiers B. HOLAS

The Rock Art of South Africa. By 4. R Wiilcox London (Nelsor |
84_ 1962, Pp. xw, 96, 37 colowr plates, 24 black and whirn

plates, 42 maps and line drawings. Price {4 105
In this, his second book on rock art, Alex Willcox
ha; prosented us with the tirst comprehensive account ot the rock
pamtings and rock engravings of South Atnica. But he has done
more than this, tor he has followed his usual cniwcal saenttic
approach to the subject, thereby dispelling the vague romantc
theories which have been advanced from ame to time to explamn
the origin of this ticld of parietal art. The book 1s richly illustrated
by excellent colour photographs, black and white photographs, and
clear line drawings.
The most striking omussion 1 a study of this nature 1s the com-
plete lack of reference to the work of the late John Schotield, who

was the firdt to usc ethnographical evidence to retute the theories of

foreign nfluence ('Four Debatable Points,” S. Afr. Archaol Bull,
Vol 1V, No. 15, 1949, pp. 98-100). Schotield, too, considered the
rate of weathering of exposed rock surfaces to be suthaently rapid
to preclude the posubility of any existmg pamungs being of great
age. These same arguments are advanced by Willcox without amy
mention of Schoticld’s carlier papers.

In fact Willcox nught well have extended his ethnographical
parallels to cover many more aspects of South Afnican rock art.

The Sotho sull make karosses by sewmg together a number of

small skins, or from a single skun, which 1s dnied by pegging 1t on
the ground. thereby producing the pomnts which are trequently seen
mn the pamangs. ‘Tripie<urved’ bows were used by the Tswana
within historic tume, and several African tnbes at mitaton sull
decorate their bodies with patterns in coloured earths.

In his chapter on ‘Hunting and Fishing’ Willcox discusses tully
the vanous fishing scenes which have been recorded. He writes,
* What 1s more surprising since it 1s not supported historically s that
in three of the fishing scenes the harpooners are shown standing up
1 small canoes or coracles. No case 1s known of Africans, Bushmen
or Bantu, using any such craft south of the Lunpopo.” A small dug-
out canoc and a bark canoe from Vendaland are preserved in the
Bloemfoutein Musecum, and have been described by Kirbv (" The
Swimmmg-Log of the Hottentots,” Africana Notes and News, Vol.
IX, No. 4, 1952, pp. 107-24) and Hoffman (' Venda Dug-Out
Canoe,” Rescarches of the Nasionale Museum, Bloemfontein, Vol 1,
Part 2, 1952, pp. 23-8). These two canoes are short vessels and are
very similar to those shown on the paintings.

The ‘White Lady’ pamnting from the Brandberg, South-West
Afnica, naturally tigures prominently, and Willcox supports earlier
students who regarded the Abbé Brewil's *White Lady’ as bemng a
vouth. The patterning on the body s very similar to that which
still decorates the bodres of many Bantu mitiates. This resemblance
wouid be still closer if the flower and the white band around the
chin were removed. These features appear to have been added later
and scienufic study of the painting has confirmed that these apparent
additions have been pamnted in white pigment which 1s of a ditfcrent
composition from the white pigment used for the remainder of the

tigure.
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Many oxtraver it <lamn made for the ape
Atrican rock paniiog Atter cnitieally s
avatlable cvigonce, Wit : An age af Bve contung
the ofdest s e st e 1 shoutd sas cortam, an age ol v
contanes gquite possbic, bur fonger than ths unbikedy for

pamtings or perroghvphs under the condwans i which they are
tound.” Elsew bore he ctares that the avalable ovidence mdicases that
‘no surewvaig perrogh phocan be older than «a or seven centunes

In the chapier cntided "Who Were The bagravers?” Wilkeex
supports the view that the engravers were *Bushnie and of the
same tribos for at feast culture) as the neghbourn iters.” The
reasomng advanced to support the theas that pamtings and petro-
glvphs were excouted by the same people is far from convine g and
i this section the saontihic approah which charactenizes the rest
of the book 1s replaced by comucture. Inan aitenmipt to answer the
quastion, S Why no engravings i the shefeers 27 the author suggoests
that the artists proferred to paint anyvway and engraved only when
conditions wore ot suitable tor parnng © Thiv of course s puare
supposition. I the tow cases where engravings do occur in the same
caves as puntinges the treatment and subject matter of the engravings
18 quite diferent tram that of the pamntmgs, and those difierences
cannot be vumply explamed as bang the outcome of using diferent
medua

In several other mstances Willcox has not made the tullest use of
all the avaiable evidence but nevertheless his book wiil (ertamiv
prove a stndard work of reterence tor a conuderable nme. Author
and publisher abike are o be congratulated tor assemblhing thas
materal m one volume and alo tor presenting 1t m such a tuad and
ATrACtIVe manner TAMES WALTON
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ﬂ\f\riczm Sculpture: An Anthology. By 1« com Fay

Ha Lomdon (Psta) and Now York (Prarom, 1964
85 Pp.oroc =< pherographs e Koo 6d.
The booxn comprises a short antroducnon and

succinct, but mamive, comments about form, meanmg, nterpreta-
tnon, on nearhy 200 saalpruraos 1 wood, vory, stone, metal, mud
This 1s an ongwnal, authonitative. challengmg coutributaa: to the
studv of Atrican sculprure, which wall benetit not ouly the “wide
public’ to which 1 s primanly addressed, but everyvone mterested
mn African art and culture

The authors stress the " personal character  of therr selecnion, which
1s for this reason called an anthology. But 1t as Jlear that this is a
selegtion based on a truly comprehenvive knowledge of African
sculprure, which tew 1t any could equall and on a deeply rooted
teclmg for it Altogether there are 53 rmbal arcas or mbal styles
trom wnich examples have been drawn—among them many smaller
or Jess well known wroups. The sculptural modes ot individual
artists are alvo oxanuned . What s, however, unique about the
collection 1s that we are presented here wath a set of sculprural
documents which have never, or very rarely, been reproduced in
books. This feature alone gives a speaial favour of ongmalicy and
rescarch effort o the book, siice so many of the previous pubhca-
tons on Atnican art are saturated wath the endlessiv repetinious
reproductions of the ame pieces.

The sequences and perspectuive i which these sculprures are pre-
sented and discussed are challengmg. The usual geographical and
tmbal, or tnbul-seylisac categones, have been discarded hnvtead the

uthors present a2 new wav of looking at Aftican art” n ghat they

attempt to dennty the different evpes of scalprural forny i Atnea
and to show that "many of the wyles and movements widelv sup-
posed to have developed tor the first time in Europe really represent
recurrent modes m the human arts, modes which have alwavs been
available to the arna’ (p. s} Thas as done i a dispassionace and
cnucal manner, thus the authors avord pufalls of dle speculanon
and fancv mrerpretanon. The attempt s exploratory and heuristic,
m order “to turmsh once means of cleanng our munds of cur own
preconceptions.” The authors repeatediy, and very judicrously,
emphasize the pomt that tormal correspandences and convergences
scldom exrend to simulanities of function or content.

In the first part of the book, the vast range of forms produced
by the Atrican arusts 15 exanuned m terms of classic European

and M. W. Plass. Man, May-June 1965, pp. 93-94.
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labels, such as cubismy, abstraction, exprossionism, naturalism, sur-
realisin, baroque, rococo, art nouveau: clements of caricature and
grotesque, and the techmique of assemblage, are also discussed. The
vanous comments comprise cursory, but pomted, remarks about
dittusion and external influences, about humour, about architectonic
and technological explanations of certain teatures of form,

In the second part of the book, African sculptures are examined
‘on their own merits and i their own terms,” with some emphasis
on the forms expressive ot gravitas and growth, We all know how
weakly documented the meanmy and funcnion of African sculpture
are, and how some basic philosophics on which it rests largely
escape us, when it comes to mdicatmg these, the authors are critical
and honest n their attempts.

For 1ts ongmality, for the protound knowledpe on which the
selections and comments are based, for its many terse remarks, this
book 15 enhghtening, both tor the layman and the student of
Afnican culrures. DANIEL P BIEBUYCK

MAN

African Sculpture from the Collection of Jay C. Leff. New
York (Mus. Prim. Art), 1904, Pp. < 44 plates. Price $3.50
86 Having hghtyv undertaken to review this pubhca-
ton, I was somewhat disconcerted to find, on the
artival of the review copy, that 1t was no book m the accepted
sense of contaming both letterpress and illustrations, but a photo-
graphic catalogue of a number ot works, with but single-hne state-
ments of their provenance, size and matenal. All those usctul props
for the reviewer were lacking; one could not carp at the author’s
predilections nor his style, his bias towards an ethnographical or an
asthetic mterpretation, the excellence or otherwise of his index,
for none of these thimgs were chere for comment. Confronted with
the photographs, one was Ieft to one’s own devices.

Perhaps this 1s no bad thing from tme to ume, and 1t 1s salutary
to notice one's reactions to such a situatton. At the tirst cdsual glance
the reaction was superticial. * What a typical sixteenth-seventeenth
century Benmn that one 1s.” *This? No, T can’t quite place i—must
turn back to the index and look 1t up.” *Ah! That's surely a Dogon,
although I've never scen another quite hke i,”and so on. Identuti-
cation on this level is of no more value than a glance at the headlines
of the mornmg paper. From that came the realizaton of the impossi-
bility of making an asthete judgment on a picce of sculpture from
a single photograph, tor so one sees it trom one angle only; and
free-standing sculprure, whether large or small, cannot be appreci-
ated n this way. This, of course, 1s mevitable . but my second teeling
of wntation was, perhaps, more justiticd. Some varation in the
scale of different reproductions set on one page s also almost
incvitable, but it 1s confusmg to contemplate a Warega 1vory
measuring on the page eight and a halt mnches high, standing cheek
by jowl with a Baule figurc mcasuring four and a halt inches high;
and only when one has thumbed one’s wav back to the mdex can
one check the conviction that m reality the Warega work s six and
a half inches and the Baule 14 mnches.
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Coming down to serious business, on what criteria are th
things to be judged ? The collector asks us to ‘charge boldly 1
the cultural world’ and judge the material ‘with less intellect
prejudice and greater artistic discernment.” We are back at the
problem of form and content. Docs not artistic discernment depe’
partially at Ieast, on some understanding of what the artist is aftes
what he is trying to say—and to whom he is saying it? Is it
important to sense whether the individual artist is working W
conviction and integrity, and not mercly following a dead traditi
or secking to be with it in the latest local fashion ? For this there m
be some intellectual understanding of the social and religious bac
ground which has produced the work, or we easily become a pr
to the hawker of faked antiques in ideas if not in material object

Happily although full appreciation of the arts in Africa cans
be attained without very considerable sympathetic intellectt
ctfort, and despite the fact that all the latest gimmicks and -isms
Western art today have largely passed Africa by, it is casy wh
looking at any collection of African sculpture to pick out asthe
qualitics which are universal.

For perceptive observation and the resulting delicate modelln
of facial planes the very differing hcads of Benin (2), Ogowe ai
Dan (9 and 10) would be hard to beat by the most sensitive ar
highly skilled craftsmen of any art. Then when the sum total for
of a sculpture is considered, the satisfying lumpy animal shape
the Bambara fetish (41) is splendidly conceived, as is also the equal
satisfactory Dogon figure (8): and as close runners-up come tl
Baule figure (31) and the solid little Ogoni mask (32). For tl
appreciation of texture the graining of the block used for the Dogec
mask (14) is outstanding, so 1s the roughly textured Bundu mas
on the previous page.

Thesc are all striking from the point of view of form rather tha
content; but to be honest I find myself shying away from publ
pronouncements on the subject of content in African sculpture; fc
atter spending 30 years in East Africa in close daily contact wit
African University students, I have learnt not to make cheap an
casy judgments of what I do not yet fully understand. Let it suffic
to pick out those works in this collection which I myself fin
emotionally moving. There is something very touching about th
little Ashanti goldweight figure of the hornblower (24); and als
the Shango staff of the Yoruba (3), although I have seen othe
similar specimens to this last which appeal to me more; and fo
sheer vitality the Dan mask (33) takes a lot of beating.

Am [ wrong in fecling that the sixteenth century ivory salt cellar
Afro-Portuguese, (34), is a bastard art? It has some beautifu
qualitics, especially in the simple low-relief figures on the base, bu
as a whole I find it unsatisfactory. These are personal preference
rather than public pronouncements; for it would seem to m
impertinent to pontificate on aspects which I still do not profess t
feel positive about, but they are an appraisement of qualitic
common to the arts of all peoples, and so within the comprehensios
of us all. MARGARET TROWELI

ASIA '

Marsh Dwellers of the Euphrates Delta. 55y S AL Salim. U. of
London Monog. Soc. Anthrop. No. 23, London (Athlone

87 P), 1962, Pp.157. Price £1 105

This is an account of a people who mhabit an en-

vironment as inhospitable for a ticld worker as could be found any-
where, inall probabihiey. Since its publication, Wilfred Thesiger has
also written a book about the same people, enutled The Marsh Arabs;
it 1s worth reading to gather something ot the harshness of life which,
with commendable modesty, 1s largely verled in Dr. Salim’s account.
The literature which exists on Shi'ite Mushms is scant. Dr. Salim’s
book deals with Mushims of this sect, and 1t 1s to be welcomed on this
count alone. The ethnographical data in it are profuse, and mostly of
good quality. But it is a pity that those parts which deal specitically
with Shiite nitual and behefs are so very briet. The short catalogue
(pp. 12f) gives a glimpse of the riches that exast, and it is hoped that

94

Dr. Salim will give detailed accounts of these in subsequent publica
tions.

This insistence on brevity mars many parts of the book. Hi
chapter on Family and Marriage is another example of the samq
kind of thing. The danger in this thumbnail sketch of as man,
aspects of social life as possible is that important facts requiring
expansion and analysis come to be given the same weighting a
incidental ones. Thus, a paragraph is devoted to Mir'a marriage--
a practice whereby Shi'ite Muslhims are permitted to engage ir
marriage unions for a specified period—but we arc not told what
sort of people practise it, what is its incidence or whether it is of little
significance. The information offered is no more than that given in
clementary textbooks on Shi'ite law and could have been omitted
without damage. On the other hand the section dealing with the
incidence of various types of marriage is much too brief, and the



